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�����(GLVRQ�&R̆HH�ZDV�RYHUSULFHG�FRPSDUHG�WR�LWV�FRPSHWLWRUV��7KHLU�PRVW�
SRSXODU�GULQN��WKH�)LIWK��ZDV�DQ�DJHG�YDQLOOD�ODWWH�VZHHWHQHG�ZLWK�ORFDO�KRQH\��
7KH�ÀDYRU�FRPELQDWLRQ�ZDV�H[HFXWHG�ZHOO��EXW�LW�ZDV�H[SHQVLYH�DW�������IRU�
���RXQFHV�

�����-DYD�&LW\�LV�WKH�PRVW�FRQYHQLHQW�EXW�ZRUVW�RYHUDOO�FR̆HH�VKRS��/RFDWHG�LQ�
WKH�FDIHWHULD��-DYD�&LW\�LV�WKH�PRVW�ḢFLHQW�ZD\�IRU�VWXGHQWV�WR�JHW�WKHLU�FDI-
IHLQH�¿[��+RZHYHU��IRU�WKH�SULFH��LW�LVQ¶W�ZRUWK�LW��7KHLU�PRVW�SRSXODU�GULQN�LV�
DQ�LFHG�ZKLWH�FKRFRODWH�PRFKD��7KH�GULQN�LV�EDVLFDOO\�ZDWHU�DQG�VXJDU�PL[HG�
WRJHWKHU�ZLWK�D�KLQW�RI�FR̆HH��,W¶V�QHDUO\����IRU�D�VPDOO�FXS�RI�PHGLRFUH�FR̆HH�

���������&R̆HH�KDG�D�TXHVWLRQDEOH�DWPRVSKHUH��DV�WKH\�KDG�ORXG�('0�PXVLF�
SOD\LQJ�IURP�WKHLU�VSHDNHUV��'LVUHJDUGLQJ�WKHLU�DZIXO�PXVLF�FKRLFHV��WKHLU�
FR̆HH�ZDV�UHDVRQDEO\�SULFHG��7KHLU�PRVW�SRSXODU�GULQN�LV�WKH�����&DUDPHO�
0DFFKLDWR��ZKLFK�LVQ¶W�DQ\WKLQJ�VSHFLDO��+RZHYHU��LW�JRW�WKH�MRE�GRQH��$OVR��
����LV�FORVH�WR�WKH�VFKRRO��PDNLQJ�FR̆HH�UXQV�FRQYHQLHQW�

�����6XNRRQ�LV�D�IDPLO\�RZQHG�EXVLQHVV��7KH�IRFXV�RI�WKHLU�VWRUH�LV�WR�VHUYH�FRI-
IHH�PDGH�IURP�VXVWDLQDEO\�VRXUFHG�RUJDQLF�FR̆HH�EHDQV��7KHLU�PRVW�SRSXODU�
GULQN�LV�D�FDUDPHO�ODWWH��ZKLFK�LV�D�ELW�EDVLF��)RUWXQDWHO\��LW�ZDV�D�VROLG�GULQN��
,W�KDG�D�JRRG�FR̆HH�WR�LFH�UDWLR�DQG�WKH�RUJDQLF�WDVWH�ZDV�WKHUH�
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     Kevin Parker, also known as Tame 
,PSDOD��UHOHDVHG�KLV�¿UVW�VWXGLR�DO-
EXP�LQ�¿YH�\HDUV��The Slow Rush, on 
)HEUXDU\�����������,W�IROORZV�WKH�UH-
OHDVH�RI�³%RUGHUOLQH´�ODVW�\HDU��ZKLFK�
VHUYHV�DV�WKH�¿UVW�VLQJOH�IURP�WKH�
DOEXP��3DUNHU�GHOLYHUV�DQ�H[KLODUDW-
LQJ�UHFRUG�WKDW�PRYHV�DZD\�IURP�WKH�
HFOHFWLF�JXLWDU�HOHPHQWV�RI�KLV�HDUOLHU�
ZRUNV�DQG�EDVNV�LQ�D�QHZIRXQG�PXVL-
FDO�PDWXULW\�
�����7KH�DOEXP¶V�RSHQLQJ�WUDFN��³2QH�
0RUH�<HDU�´�VHWV�XS�D�HX-
SKRULF�HQHUJ\�IRU�WKH�ZKROH�
SLHFH��7KH�PHODQFKRO\�LV�
PDVNHG�E\�V\QWK�ZDYH�EHDWV��
GLYHUJLQJ�IURP�WKH�IXQN�
URFN�EDVH�RI�3DUNHU¶V�HDUOLHU�
ZRUNV��7KH�VRQJ�HVWDEOLVKHV�WKDW�WKH�
EDQG�LV�PRYLQJ�IRUZDUG�PXVLFDOO\�
ZKLOH�QRWLQJ�D�IHDU�RI�FKDQJH��7KLV�
IHDU�FRXOG�SHUWDLQ�WR�WKH�SV\FKHGHO-
LF�URFN�WR�V\QWK�SRS�WUDQVLWLRQ�RU�
3DUNHU¶V�PDUULDJH�ODVW�\HDU��³2QH�
0RUH�<HDU´�HVWDEOLVKHV�WKH�QHZ�7DPH�
,PSDOD�¿YH�DQG�D�KDOI�PLQXWHV�LQWR�
WKH�DOEXP�
�����³%RUGHUOLQH´�LV�GL̆HUHQW�RQ�WKH�
DOEXP�WKDQ�ZKHQ�LW�¿UVW�FDPH�RXW�DV�
D�VLQJOH��7KH�QHZ�YHUVLRQ�KDV�PRUH�
V\QWK��EXW�VWLOO�UHWDLQV�WKH�RULJLQDO�DV-
SHFWV�WKDW�PDGH�WKH�VRQJ�VR�SRSXODU�
ZKHQ�LW�¿UVW�FDPH�RXW��³3RVWKXPRXV�
)RUJLYHQHVV�´�ZKLFK�DOVR�FDPH�RXW�
SULRU�WR�WKH�DOEXP¶V�UHOHDVH��QRWLFH-
DEO\�VKRZFDVHV�WZR�GL̆HUHQW�VLGHV�
RI�3DUNHU¶V�PXVLFDO�YLVLRQ��7KH�¿UVW�
KDOI�UHPLQLVFHV�KLV�HDUOLHU�DOEXPV��UH-
YROYLQJ�DURXQG�D�VWURQJ�EDVHOLQH�DQG�
IXQN�URRWV��7KH�VHFRQG�KDOI�FRQWUDVWV�

ZLWK�WKLV�HQHUJ\�E\�LQFRUSRUDWLQJ�
PRUH�WRGD\¶V�SRS�PXVLF��7KLV�ZDV�
RQH�RI�WKH�PRVW�HPRWLRQDO�WUDFNV�RQ�
WKH�UHFRUG��IHDWXULQJ�3DUNHU�H[SUHVV-
LQJ�KLV�HVWUDQJHG�UHODWLRQVKLS�ZLWK�
KLV�GHFHDVHG�IDWKHU�
�����7KH�SDVVDJH�RI�WLPH�LV�D�FHQWUDO�
WKHPH�LQ�WKH�DOEXP��7KH�6ORZ�5XVK�
HPERGLHV�KRZ�WLPH�LV�FRQVWDQWO\�LQ�
PRWLRQ���³2QH�0RUH�<HDU´�IRFXVHV�
RQ�WKH�FRQVWUDLQWV�RI�SDVVLQJ�WLPH��
3DUNHU�VLQJV�DERXW�OLYLQJ�OLIH�ZLWK-

RXW�ZRUU\LQJ�DERXW�WLPH��+H�LV�DOVR�
DSSUHKHQVLYH�DERXW�KLV�PDUULDJH��
DV�KDYLQJ�KLV�HQWLUH�OLIH�PDSSHG�
RXW�LV�XQIDPLOLDU�IRU�KLP��³,V�,W�
7UXH´�HFKRHV�3DUNHU¶V�DQ[LHW\�DERXW�
FRPPLWPHQW�DQG�KLV�DELOLW\�WR�ORYH�
RQH�SHUVRQ�IRUHYHU��,W¶V�D�SHUVRQDO�
VRQJ�WKDW�VKRZV�KLV�YXOQHUDEOH�VLGH��
DOORZLQJ�WKH�OLVWHQHU�WR�FRQQHFW�WR�WKH�
O\ULFV�LQ�DQ�LQWLPDWH�PDQQHU��³/RVW�LQ�
<HVWHUGD\´�DQG�³7RPRUURZ¶V�'XVW´�
UHYROYH�DURXQG�WKH�H̆HFWV�RI�QRVWDO-
JLD��3DUNHU�TXHVWLRQV�LI�LW�LV�KHDOWK\�
WR�OLYH�LQ�WKH�SDVW��+H�H[SUHVVHV�WKDW�
WLPH�LV�VKRUW�OLYHG�DQG�LW¶V�LPSRUWDQW�
WR�PRYH�RQ��'HDWK�LV�RQH�RI�WKH�PRVW�
WHUULI\LQJ�H̆HFWV�RI�WLPH��EXW�LW¶V�WKH�
IRFXV�RI�³3RVWKXPRXV�)RUJLYHQHVV�´�
3DUNHU�FRSHV�ZLWK�WKH�LQHYLWDEOH�HQG�
RI�WLPH�ZLWK�WKLV�WUDFN��VROLGLI\LQJ�KLV�
WDNH�RQ�WKH�SDVVDJH�RI�WLPH�
�����7KH�6ORZ�5XVK�LV�7DPH�,PSDOD¶V�

PRVW�FRKHVLYH�DOEXP�WR�GDWH��3DUN-
HU�WUDQVIRUPV�EHOLHIV��JUXGJHV�DQG�
LQVHFXULWLHV�LQWR�D�G\QDPLF�FROOHFWLRQ�
RI�VRQJV�WKDW�HYRNH�WKRXJKW��+LV�
PHWLFXORXV�WHQGHQFLHV�DOORZHG�KLP�
WR�FUHDWH�VXFK�D�WKRXJKWIXO�DOEXP��
0XVLFDOO\��WKH�HQWLUH�DOEXP�GHYLDWHV�
IURP�WKH�EDQG¶V�SV\FKHGHOLF�URFN�
URRWV�WRZDUGV�D�V\QWK�SRS�GLUHF-
WLRQ��EXW�VWLOO�KRQHV�LQ�RQ�WKHLU�FRUH��
3DUNHU�SXVKHV�KLV�PXVLF�LQWR�QHZ�
DUHDV��EXW�VWLOO�IRFXVHV�RQ�WKH�FODVVLF�

7DPH�,PSDOD�DVSHFWV�RI�
HOHFWURQLF�LQÀHFWLRQV��
)URP�WKH�¿UVW�IHZ�QRWHV�
RI�WKH�DOEXP��LW¶V�REYLRXV�
WKDW�LW�QHHGV�WR�EH�OLVWHQHG�
WR�LQ�IXOO��7KH�6ORZ�5XVK�

LV�XQOLNH�DQ\WKLQJ�HOVH�LQ�WKH�PXVLF�
ZRUOG�WRGD\��7DPH�,PSDOD�FRQWLQXHV�
WR�GHI\�JHQUH�EDUULHUV�DQG�SURGXFH�DQ�
DOO�DURXQG�PXVLFDOO\�FRKHVLYH�DOEXP�
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Circles - Mac Miller Modus Vivendi - 070 Shake Music To Be Murdered By - 
Eminem 6KHUD�7DQYLU��6WD̆�:ULWHU

Ƌä��ěĩū��ŖŉĂ Marks a New 
Era for Tame Impala

Have We Met - Destroyer Jackboys - Travis Scott Manic - Halsey



YOU Continues With a 
Compelling Season After 

`ĩŪĆĢú�őĩ�aäőƉĆŰ

      Netflix Original You initially 
gained its popularity on Lifetime 
by daring the audience to root for 
the show’s conventionally attrac-
tive, sadistic protagonist with serial 
killer tendencies, Joe Goldberg. The 
show deconstructs rom com tropes 
to illuminate his chilling warmth 
and friendliness. Many fans were 
apprehensive for the second season, 
as the shift from a successful cable 
company to a streaming giant had 
the potential to take away 
the show’s addictive tone.
In Season 2, Joe, who goes 
by “Will Bettelheim” now, 
finds himself seeking a new 
life in California. Despite 
being desperate to avoid falling 
back into the same patterns as his 
life in New York, he subverts the 
established expectations of the 
people in his new love interest, 
Love’s, orbit. Unlike Beck in Season 
1, Love’s characterization contrib-
utes to the season’s success. Beck 
was written as a blank character 
who was constantly searching for 
and questioning what she wanted. 
She was extremely predictable and 
uninteresting. Love, on the other 
hand, was the opposite. She is fully 
developed and straightforward, 
which is refreshing after an entire 
season of Beck’s dependency on 
Joe. Love doesn’t need to be saved 
by anyone, despite Joe’s instincts. 
This new dynamic along with the 
new setting puts his confidence in 
crisis and broke him down in ways 
the first season could not.

As the story progresses and the 
audience grows accustomed to Joe 
and Love’s relationship, it becomes 
easier to digest the terrible things 
he does, like kidnapping, murder-
ing and gaslighting. Joe was never 
properly diagnosed with a specific 
mental illness in the show, even 
when there was an opportunity to 
do so in the first season with Dr. 
Nicky. This was one of the smartest 
things the writers have done with 

the show, as diagnosing him would 
imply that his character could be 
fixed. Season 2 goes deeper into 
Joe’s history, explaining what made 
him who he is. It digs into the roots 
of his savior complex and family 
issues before he landed in the foster 
system and ended up getting taken 
in by the abusive Mr. Mooney. 
While this information was vital, it 
doesn’t serve as an excuse for Joe’s 
crimes.. Most of it is told through 
flashbacks throughout the season. 
It was the most extraneous part of 
the show.
     Voiceovers in television seems 
like a lazy way to aid character 
development in most cases. Howev-
er, Joe’s monologue in You makes 
the show addictive. It takes the 
audience deeper into his denial, 
delusions and justification for his 
crimes. Joe’s relentless stream 

of consciousness expands on the 
severity of his mental issues and 
monstrosity. His velvety narrations 
are scary in how they can easily tip 
the audience into seeing things his 
way. Joe’s the worst kind of misog-
ynist imaginable, one that thinks of 
themselves as a savior and wants to 
go back to the age of chivalry. Yet, 
the audience loves Joe. This shows 
how powerful gaslighting can be. 
Joe manipulated the audience with-

out directly interacting 
with them.
     The brilliance of You 
rests in the writers’ take 
on the deception of lik-
ability. Joe is a terrible 

person who does terrible things, yet 
we can’t get enough of his compel-
ling character. Season 2 explores 
his emotional intelligence and how 
it makes him a dangerous manipu-
lator. In the first season, Joe took 
on more of an antihero role. He 
stepped up his game in the second 
season and became a villain.
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